
 
Performers 

 

The Arioso Chamber Ensemble brings together the talents and experience of leading specialists 
in Baroque.  Formed in January 2014 for the “Music by the Sea” Festival, they have performed 
at many festivals and concert series since then, including Brisbane City Hall, Caloundra Fringe 
Festival, New England Bach Festival, and Robert Channon Wines.  Their extensive repertoire 
includes music by Baroque composers from across Europe.  The group aims to present high 
quality engaging performances and workshops with an emphasis on Historically Informed 
Practice. 
 

Hungarian soprano Judit Molnár graduated from the Franz Liszt Academy of Music in 2008 and 
performs regularly throughout Europe, Asia and Australia.  She is in great demand as a lyric 
soprano, and recently performed as soloist with the Queensland Symphony Orchestra. 
 

Margaret Caley studied baroque violin at the Royal Conservatory, The Hague and has 
performed in many baroque orchestras in Europe and Australia, the most recent being with the 
Orchestra of the Antipodes as part of the 2016 Brisbane Baroque Festival. 
 

Belinda Manwaring has performed with the SSO, ACO and the Australian Opera and Ballet 
Orchestra. Having studied baroque cello with Tim Blomfield, Belinda performed with Salut! 
Baroque in 2015 and performed a Cello Duo concert in Paris last year as part of her overseas 
tour. This June Belinda has been accepted to attend the Nelson Bach Residency, studying and 
performing Bach Cantatas with Juilliard 415 and the esteemed Masaaki Suzuki. 
 

Janet Brewer (harpsichord) has two Masters Degrees from Qld Conservatorium and has 
continued early music study in Norway and England. She  is Artistic Director for the Pacific 
Chamber Players.  Janet performs regularly with chamber ensembles and orchestras in SE 
Queensland , the most recently being with the Camerata of St John’s in 2016.  
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Friday 28 April 2017, 6.00pm 
St Peter’S ChurCh, Coolum 

 
Saturday 29 April 2017, 7.00pm 

Lift Art Gallery, Maleny 

 
Sunday 30 April 2017, 2.30pm 

Sandgate Town Hall 
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Programme 

GP TELEMANN Das Glück ("Fortune") from Moralische Kantaten TWV 20, 
 for soprano and basso continuo  
  Aria: Guten Morgen, faules Glücke  
  Recitativo: Erwache doch und reiss mich heute noch  
  Aria: Schlaf indessen, wertes Glücke 

J. SCHOP Lachrime Pavaen from ‘t uitnement cabinet, for violin and bass 
 
P PHILIPS Variations on Amarilli di Julio Romano, for harpsichord solo 

 
GM DALL'ABACO Cappriccio no.1 in c minor, for solo cello 
  

GP TELEMANN Ton-kunst (Art of Music) from Moralische Kantaten TWV 20,  
 for soprano, violin and basso continuo  
  Aria: So fort, ihr angestimmten Töne 
  Recitativo: O holder Klang! 
  Aria:  Nur lustig voran, ihr erwekkenden Saiten! 

 

Interval 
 

ANON. Pakington’s Pownde, from the Fitzwilliam Virginal Book, for harpsichord solo  

H. PURCELL Music for a while, for soprano and basso continuo 

G TARTINI Sonata in G minor, Op1, no10, Didone Abbandonata for violin and basso 
 continuo 
  Affettuoso 
  Presto 
  Allegro  

GP TELEMANN Die Zufriedenheit (Contentment with Life) from Moralische Kantaten 
 TWV 20, for soprano, violin and basso continuo  
  Aria: Fraget nicht, vergnügte Freunde  
  Rectativo: Ich schätze den noch nicht beglückt 
  Aria: Immerhin wird mein Sinn 

Programme Notes 

In his lifetime Georg Philipp Telemann (1681–1767) was considered Germany’s leading 
composer.  He was a true exponent of the new galant style showing influences of 
French and Italian styles, as well as Polish folk music. Being aware of the changing role 
of music his compositions met the needs of both professional and the growing number 
of amateur musicians. In celebration of the 250th anniversary of G.P. Telemann, this 
programme features three of his rarely performed Moral Cantatas, with themes of 
Fortune, The Art of Music, and Contentment with life. 
 

The works by Johann Schop (ca. 1590 – 1667) and Peter Philips (ca1560 – 1628) are 
both sets of variations on famous 17th C songs, “Flow my Tears” by John Dowland, .and  “Amarilli, mia 

bella” by Caccini. Schop was a German violinist and composer, much admired as a 
musician and a technician, who was a virtuoso and whose compositions for 
the violin set impressive technical demands at that time.  
Philips’ compositions include transcriptions and arrangements of Italian motets and 
madrigals for various keyboard instruments.  He was considered to be one of the 
greatest keyboard virtuosos of his time.  This piece displays typical features such as 
varying rhythms and interplays between major and minor harmonies. 
 
Giuseppe Maria Dall’Abaco (1710-1805) wrote nearly 40 cello sonatas, the Capricci for 
Violoncello Solo, and other works. Many of his compositions were written in the 
Baroque style, despite himself living a very long life well into the Classical era.  
 
Typical of pavanes and galliards Pakington’s Pownde takes a four bar theme and varies 
this through the tonic, dominant minor and relative major keys resulting in a very 
organised and musical outcome.  It is recorded as having been written anonymously 
and was most probably written by a musician of the Pakington court. These Royalist 
family members served King Henry VIII and Queen Elizabeth I through to the 1840’s. 
The harpsichord pieces are two of the 209 found in the infamous Fitzwilliam Virginal 
Book.  This book is the primary source of English virginal music of the Late Elizabethan, 
early Jacobean period.  It includes works by such composers as John Bull, Giles Farnaby 
and William Byrd. 
In “Music for a While”, composed 1692, the English composer Henry Purcell (1659-

1695)shows his mastery of composition over an ascending ground bass (a repeated 

motif,)which creates the sense of time standing still.  

The violin sonata Didone Abbandonata by Guiseppe Tartini (1692-1770) was inspired 
by Metastasio’s verses portraying Dido’s grief at being abandoned by her lover Aenea, 
followed by her anger at his betrayal, and finally acceptance of her fate. 


